
















When the game is transposed to an actual negotiation table in Laces (2011), the 
outcome differs. While adults discuss potentially serious implications above, a 
young girl plays a private game under the table, tying the participants' shoelaces 
together into a circle. Her gesture articulates a hopeful call to overcome the 
perceived impossibility of connection. In light of the interpretation proposed thus 
far, it can be argued t_hat the individuals are being persuaded to rise above personal 
or national histories of trauma to look at the ties that bind across boundaries. But 
playing and reality don't align here. The child's relational game is undone by the 
adults' decision to extricate themselves and move away, leaving the tied shoes 
behind. The little girl is left alone and dismayed, inside the laced circle. 

The set-up of the video frame is meant to make evident the likely impact of the 
adults' interaction on the child's future - the present decision-making generation 
affecting the next one who will inherit the consequences of their choices. The child 
holds the solution, but not the power to enact it. It is up to the adults at the table to 
work together. The empty shoes evoke again the connotations suggested in Salted 
Lake, alluding once more to the perpetuation of unhealed wounds. Evading the 
circle, on the move again, the negotiators fail to establish a common ground for a 
livable solution. 

The vicious circle seems to close in. Expulsion, the initial blow generating a 
centrifugal movement towards Diaspora, inflicted a lasting wound, the cause of 
further wandering and instability. To finally re-establish a homeland in Israel and 
recover a national identity, an acceptance of set borders becomes crucial in order 
to achieve definition and stability despite the wounds. Erasure and forgetting are 
impossible, but the deep-seated instinct to perpetuate migration and displacement 
needs to be resolved. Each one of Landau's videos contains the offering of a 
moment of transcendence, the pivotal moment of choice toward an imaginable 
resolution. Though set up as repeating loops where action endlessly begins and fails 
in an ostensibly inescapable cycle, the works imply that the solution lies inside the 
boundaries, not in a breakout. The repetitive, confined movement becomes akin to 
stillness, summoning transformation from within. 

Transposing the lens from the individual to the nation, when stillness/stability 
is achieved within permanent, uncontested borders, the land becomes a home. 
Addressing the Israeli context, the choice to which Landau's gestures allude is that 
of resolving what Grossman calls "the critical dilemma of [the Jewish people's] 
entire existence: the question of whether it is a 'nation of place' or a 'nation of 
time.'" 3 Landau's movements in time hold the potential to become a purposeful 
journey home, seeking to set roots in place. And by the sea, the universal human 
quest resounds. 

Mona Filip 
Curator, Koffler Gallery 

1 David Grossman, "Contemplations on Peace," Writing in the Dark: Essays on Literature and Politics (New York: 
Farrar, Straus and Giroux, 2008). p 108. 
21bid.,p 109. 
3 lbid. 
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Sigalit Landau was born in Jerusalem in 1969 and graduated from Bezalel Academy of Art and Design in 1995. 
She currently lives and works in Tel Aviv. Her complex works engaging a wide range of media address social, 
humanitarian and ecological issues, exploring homelessness, exile, and the relationships between victim 
and victimizer, between decay and growth. Landau has participated in the 1997 and 2011 Venice Biennale, 
Oocumenta X, Kassel, 1997, the Armory Show, New York, 2005, and the Art Focus International Biennial of 
Contemporary Art, Tel Aviv, Jerusalem and Herzliya, 1994, 1996 and 2005. She has received numerous awards, 
including the Ingeborg Bachman Scholarship, 1997, Artist-in-Residence at the Hoffmann Collection, Berlin, • 
1999, the ArtAngel/Times Commission, London, 2000, and IASPIS Artist-in-residence, Stockholm, 2003. 
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