




















Using the limited documentation in Morris’s notes, information from Alan and from my
own research, | emulated an archivist and created an archive of almost 400 items.” | was
methodical and, when possible, accurately relayed facts. However, | was aware that the
truth can be slippery and can’t necessarily be verified or fully known. | sought instead
an emotional truth that made sense to me in this universe that was Morris, and while
examining this reality, | created an archive filled with a large amount of fiction.

One example is a photograph | titled Rabbi Sam Mikenberg and Grandchildren (item
#3018). All the information | had was what could be seen in the image itself: a Hasidic-
Jewish-looking man sitting on a porch while three small children play near his feet
and a woman looks out through the door’s window. | knew the scene was likely set in
Toronto and began by researching common Jewish names of the 1940s. | then described
the scene in an authoritative manner, naming the man Rabbi Mikenberg, and writing,
“At his feet, his three grandchildren read an illustrated story. His daughter, Elena
Shapiro, looks on through the door to make sure everyone behaves. Rabbi Mikenberg
did not approve of the material the children were reading, but was glad to be with
them...” Without any facts, | discovered a relatable and emotionally true story and for
anyone who sees this work, including me (until | find out otherwise), that man is Rabbi
Mikenberg.

Martha captured a powerful idea when she wrote, “It is mostly through speculation
that we exist for others, and for ourselves.” After spending a few years with Morris’s
photography and analyzing the images in close detail, | began to feel as if | knew him,
even though he passed away in 1995. However, if we exist in a space of speculation, and
consider that the photographer’s perspective cannot be separated from his or her work,
it may be possible for me to know a version of Morris through the lens of his camera.

In viewing works such as the Niagara Series (items #2002-1; #2002-4; #2002-28) for
example, the love that Morris had for his wife is clearly evident. The photographs show
her dressed fashionably and always at a flattering angle. She seemed to enjoy posing
for him.

Alan has said that the different contexts, expressions and timeframes discovered

in this multitude of photographs added new perspectives on his personal history,
which he found jarring.” In response, he explores his relationship with his father and
family through a series of texts installed in the gallery alongside Morris’s photographs.
He bridges the gap between his previous understanding of his father and his new
perspective in a speculative and poetic space. In HEADLINE: My Father Shoots My
Mother; Nobody Dies, Alan’s writing has a revelatory quality: “My mother is in front of
the camera. My mother is in front of my Dad’s camera. My mother is in front of my Dad.”
Alan considers the images with wistfulness and romanticism, writing, “The kind of love
love loves.” He then alludes to something else, “But love isn’t all there is.” Offering no
explanation, he could be referring to the relationship between his parents, or the toll of
time and loss; we simply do not know.

In his piece, Road to Bislich, Germany (item #0106), Alan expresses his surprise at
learning about his father’s travel into Germany: “Germany, Dad? On the road to Bislich,
Germany?!” His questions reveal a combination of angst, astonishment and frustration
at not having known about this part of his father’s life. In The Discovery, Alan writes
about finding the collection and concludes, “This was not how | had seen him. | wanted
to know. More.” The weight of the unknown is palpable and delving into the archive with
imagination will not satisfy this yearning. The partial truth may be less satisfying than
not knowing anything at all.



The works in Erratics begin with photography and rely on speculation and archives

as story-telling devices. In her essay “Variations on Desire,” Hustvedt writes: “I have
always felt intuitively that conscious remembering and imagining are powerfully
connected, that they are, in fact, so similar as to be at times difficult to disentangle
from each other.”” Ruminating on truth and whether or not you have discovered it all
is like a never-ending rabbit hole - we may not know what we do not know, or we may
knowingly or unwittingly fill in gaps with our own imagination. Perhaps we should face
our discomfort instead and accept that the whole truth cannot be known. The Schlégel
Archive brings a fictional character into reality, while His Father Over Time fictionalizes
elements from the life of a real person. In the end, they are equally authentic and real,
suggesting that emotional truth is more powerful than facts.
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